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SPRING  MEETING 
NEW  ENGLAND  CHAPTER 
MUSIC  LIBRARY  ASSOCIATION 


The  Spring  1991  meeting  of  the  New 
England  Chapter  took  place  on  Saturday, 
April  13,  at  the  University  of  Massa- 
chusetts at  Amherst  (Pamela  Juengling, 
Music  Librarian).  Opening  remarks  were 
given  by  Richard  Talbot,  University 
Librarian,  and  Ernest  May,  Chair  of  the 
Department  of  Music  and  Dance. 

The  morning  program  was  titled  "The 
Edwardians  Sing  to  Us  Anew,  or,  How 
Music  Librarians  Can  Be  Proactive  In- 
stead of  Reactive  in  Getting  Students 
into  the  Library."  In  this  presenta- 
tion, Gordon  Clark  Ramsey  of  the  Univer- 
sity of  Hartford  used  his  research  into 
Edwardian  sacred  song  as  the  backdrop 
for  all  the  ways  a  performer/musicol- 
ogist connects  with  music  libraries  and 
sound  archives.  Of  particular  interest 
was  the  research  that  went  into  produc- 
ing a  recording  of  this  music,  including 
ways  to  determine  the  past  popularity  of 
pieces  being  considered  for  inclusion. 
Mr.  Ramsey  went  on  to  discuss  how  some 
of  the  puzzles  he  encountered  in  this 
project  could  be  made  to  relate  to  such 
activities  as  publicity,  fund  raising, 
exhibits,  and  topics  for  student  papers. 

The  afternoon  session  was  in  four 
parts.  At  the  business  meeting,  minutes 
were  read,  reports  given,  and  election 
results  announced.  Congratulations  go 
to  Suzanne  Risley,  Vice-Chair /Chair- 
Elect,  and  Lisa  Redpath,  Secretary/ 
Treasurer.  In  addition,  the  appointment 
of  Michelle  Koth  as  Newsletter  Editor 
was  annnounced.  After  a  discussion  of 
finances,  the  annual  dues  were  raised  to 
$6.00  for  individuals  ($8.00  for  institu- 
tions, $4.00  for  students  and  retired 
members) . 

In  part  two,  Ann  Caldwell  of  Brown 
University  gave  a  report  on  "Types  of 
Compositions  for  Uniform  Titles"  project 
of  the  Music  Library  Association.  The 
list,  previously  issued  in  the  Music 


Cataloging  Bulletin,  is  currently  being 
revised  and  expanded.   [Ed.  note:  Uni- 
form title  lists  were  published  in  the 
May,  June,  August,  October  and  December, 
1980  issues.] 

Part  three  was  a  presentation  by 
Mark  Ziomak  from  the  Library  of  Con- 
gress' Office  of  Subject  Cataloging  Pol- 
icy. Mr.  Ziomak  was  visiting  family  in 
the  Amherst  area,  and  as  a  guest  of  the 
Chapter,  kindly  offered  to  describe  the 
process  of  how  new  subject  headings  are 
established. 

The  fourth  part  of  the  afternoon  was 
entitled,  "Afraid  To  Say  the  'B'  Word?— 
Tips,  Tactics,  Exchange  of  Views."  Jer- 
ry McBride  from  Middlebury  College  pre- 
sented "A  Nearly  Completed  Backlog  Pro- 
ject" in  which  student  aides  were 
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ing  records.  Patrick  Maxfield  from  New 
England  Conservatory  discussed  "Public 
Access  to  Backlogged  Items,"  which  is 
effected  through  the  integration  of  ac- 
quisition records  into  the  public  cata- 
logs. Suzanne  Risley  of  Trinity  College 
spoke  on  "Vendor  as  Backlog  Relief,"  out- 
lining plans  in  which  vendors  supply 
cataloging  along  with  acquisitions.  A 
discussion  period  followed. 

Thanks  go  to  Pamela  Juengling  for 
hosting  and  Patricia  (Tish)  Brennan  for 
chairing  such  a  rich  and  varied  program. 

Ken  Pri stash 

New  England  Conservatory 


««ATTENTION! !  ATTENTION! !»» 

The  next  NEMLA  meeting  will  be  held 
on  Friday,  October  18,  1991  at  Yale 
University  in  New  Haven,  Connecticut. 


CHAPTER  NOTES 

The  Chapter  welcomes  the  following 
new  and  returning  members: 

Scott  Atwell,  Boston  University, 
Corporate  Education  Center 

Carol  Lynn  Flanigan,  Simmons  Col- 
lege 

Elisa  Birdseye-Clark ,  Boston 
Public  Library 

Ann  Maggs,  Amherst  College 

MEMBERS  IN  THE  NEWS! 

Martin  Schreiner  (Hilles  Library, 
Harvard  University)  had  a  concert  of  his 
compositions  performed  at  Harvard  on 
April  23,  1991. 

Ross  Wood  (Wellesley  College)  gave 
an  organ  recital  at  the  Church  of  the 
Advent  on  March  3,  1991. 

William  J.  Schwann  (formerly  of 
Schwann  Catalog)  was  awarded  the  Arion 
Award  by  the  Cambridge  Society  for  Early 
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named  for  the  Greek  mythical  figure  of 
Arion,  is  intended  to  honor  extraordi- 
nary contributions  to  musical  culture. 

Diane  Ota  (Boston  Public  Library) 
presented  a  paper  on  preparing  materials 
for  microfilming  during  a  Preservation 
Microfilming  Workshop  at  the  Northeast 
Document  Conservation  Center  (Andover, 
MA)  on  May  7,  1991. 

Brown  University  has  published 
Sarah  Shaw's  Rhode  Island  Sheet  Music 
Index .  The  Index  was  made  possible 
through  a  grant  to  the  Brown  University 
Library  from  the  Rhode  Island  Committee 
for  the  Humanities,  an  affiliate  of  the 
National  Endowment  for  the  Humanities. 
It  covers  3,050  pieces  of  sheet  music  in 
Brown  University's  John  Hay  Library  the 
works  are  related  to  Rhode  Island,  its 
history,  culture  and  musical  activity. 
A  limited  number  of  copies  of  the  Index 
is  available  on  a  first  come  first  serve 
basis.  The  cost  is  $5.00  for  postage 
and  handling.  To  order,  send  a  check  or 


money  order  (payable  to  Brown  University 
Library)  to:  Ernest  Costa,  Library  Busi- 
ness Manager,  Box  A,  Brown  University, 
Providence,  R.I.   02912.  Checks  or 
money  orders  only;  no  purchase  orders 
accepted. 

*  *  K 

Letter  from  the  Editor: 

This  will  be  the  last  newsletter 
which  will  be  generated  under  my  editor- 
ship. The  next  one  will  be  in  capable 
hands  of  Michelle  Koth  (Yale  Univer- 
sity) . 

It  has  been  a  great  pleasure  to 
serve  the  Chapter  in  this  manner.  Work- 
ing with  the  different  Chapter  Executive 
Boards  has  been  an  interesting  experi- 
ence. Much  to  my  amazement  and  chagrin, 
however,  I  have  found  out  that  I  have 
become  " an  old  timer . " 

I  would  like  to  thank  all  who  have 
been  willing  to  volunteer  to  cover  Music 
Library  Association  meetings  and  other 
meetings.  My  thanks  also  goes  to  my 
staff  who  have  been  extremely  patient 
and  willing  to  lend  a  helping  hand. 
And,  believe  it  or  not,  a  special  thanks 
goes  to  my  Mother  who  has  been  willing 
to  serve  as  my  "gofer"  and  who  has  de- 
livered and  picked  up  the  newsletter 
from  the  printer  on  numerous  occasions 
so  that  we  could  meet  the  Chapter  dead- 
lines . 

I  wish  Michelle  much  luck  in  her  new 
position.  I'm  sure  she  will  find,  as 
all  the  other  editors  and  I  have  found, 
much  support  and  willingness  to  help 
from  other  Chapter  members.  Just  keep 
those  articles  and  information  tidbits 
coming! 

Diane  Ota 

Boston  Public  Library 


MOZART  AT  THE  MUSEUM  OF  FINE  ARTS,  BOSTON 


The  Westfield  Center  and  the 
Museum  of  Fine  Arts,  Boston,  with 
the  support  of  the  National  Endow- 
ment for  the  Humanities,  present- 
ed a  four  day  symposium  entitled, 
"Mozart's  Nature,  Mozart's 
Works,"  Thursday,  February  28 
through  Sunday,  March  3,  1991  at 
the  Museum's  Remis  Auditorium. 
The  program  will  repeat  in  Mil- 
waukee, Houston,  San  Francisco, 
St.  Paul,  and  at  Amherst  College 
and  the  Chautauqua  Institution. 

Sessions  covered  various  as- 
pects of  eighteenth  century  intel- 
lectual life,  but  focused  mainly 
on  the  concept  of  nature  and  nat- 
ural expression  and  their  influ- 
ences on  Mozart,  the  man  and  the 
composer.  The  first  session, 
"Nature  and  Convention:   The  Mar- 
riage of  Figaro,"  examined  social 
behavior  as  depicted  in  the  oper- 
as of  Mozart  and  his  contempo- 
raries. Papers  were  presented  by 
Wye  Allanbrook  of  St.  John's  Col- 


This  session,  chaired  by 
James  Cassaro  (Cornell  Univer- 
sity), was  a  lively  presentation 
on  several  of  the  more  challeng- 
ing aspects  of  collecting  and 
videos  in  the  music  library. 
Rick  Schwegel  (Chicago  Public) 
discussed  acquisitions  of  these 
materials:  sources  for  videos, 
types  of  materials  available,  and 
their  evaluation.   There  are  many 
reference  sources  devoted  to  vid- 
eos: Video  Source  Book,  Bowker's 
Complete  Video  Directory  (two 
vols.,  also  available  on  CD-ROM), 
Video  Log,  Video  Hound  (a  data- 


lege  ("Human  Nature  in  the  Unnat- 
ural Garden:  Figaro  as  Pasto- 
ral"), Mary  Hunter  of  Bates  Col- 
lege ("Nature  and  Convention  in 
the  Operas  of  Mozart  and  His  Con- 
temporaries"), Nelly  Hoyt  of 
Smith  College  ("Beaumarchais: 
Figaro's  Alter  Ego"),  and  John 
Platoff  of  Trinity  College  ("Mo- 
zart and  His  Rivals:  Opera  in 
Vienna"). 

Other  notable  sessions  in- 
cluded two  on  the  interpretation 
of  sources.  Papers  by  Robert  Mar- 
shall of  Brandeis  ("Mozart's  Un- 
finished: Clues  to  the  Nature  of 
Creativity  and  the  Compositional 
Process"),  Christoph  Wolff  of  Har- 
vard ("What  Can  Sources  Tell 
About  Musical  Form  and  Content? 
The  Case  of  Mozart's  Piano  Sonata 
in  F-Major,  K.  533"),  and  Neal 
Zaslaw  ("Do  We  Know  How  To  Read 
Mozart's  Musical  Notation?"), 
among  others. 


MUSIC  LIBRARY  ASSOCIATION 

60TH  ANNUAL  MEETING 

INDIANAPOLIS,  INDIANA 

FEBRUARY  13-16,  1991 


VIDEOS  IN  THE  MUSIC  LIBRARY 

base  on  floppy  disk),  as  well  as 
jobbers'  catalogs.  Videos  of  in- 
terest to  the  music  librarians 
fall  into  four  large  categories: 
performances  of  "classical"  mu- 
sic, instructional,  documentary, 
and  popular  videos  (including 
musicals).  Although  there  are 
many  distributors  of  videos, 
there  are  few  producers.   The 
primary  producers  of  classical 
videos  include  Films  for  the  Hu- 
manities, Home  Vision,  Kultur; 
Video  Artists  International, 
Homespun  Tapes,  Hal  Leonard,  and 
DCI  Music  Video  provide  instruc- 


Between  the  morning  and  af- 
ternoon sessions,  -short  recitals 
and  fortepiano  master  classes  by 
Penelope  Crawford,  George  Barth 
and  Robert  Levin  explicated  the 
papers  presented  on  performance 
practice,  sources  and  improvisa- 
tion. Nicholas  McGegan  and  the 
Philharmonia  Baroque  Orchestra, 
Robert  Levin  (fortepiano)  and  the 
Juilliard  String  Quartet  were 
heard  in  evening  concerts. 

A  dramatized  reading  from 
the  correspondence  of  the  Mozart 
family  coupled  with  an  exciting 
paper  by  Maynard  Solomon  of  Colum- 
bia University  ("New  Perspectives 
in  Mozart  Biography")  entertained 
and  provided  food  for  thought  re- 
garding our  approach  to  the  Mo- 
zart myth. 

Charlotte  A.  Kolczynski 
Boston  Public  Library 


tional  materials,  while  Rhapsody 
is  the  primary  source  for  documen- 
tary videos.  There  are  many 
sources  for  popular  music  and  mu- 
sicals, Warner  and  Polygram  being 
two  of  the  larger  distributors. 
Reviews  of  videos  are  not  diffi- 
cult to  find;  three  of  the  better 
sources  are  Media  Review  Digest, 
Consumer  Reports'  Guide  to  Opera 
and  Dance  on  Video,  and  the  Video 
Rating  Guide. 

Dennis  Norland,  director  of 
the  Media  Center  at  the  Universi- 
ty of  Illinois,  Urbana-Champaign 
began  his  talk  with  a  descrip- 


tion  of  the  Center  and  his  role 
in  its  development.   He  then  dis- 
cussed the  difference   oetween 
interactive  video  ana  multi-me- 
dia, and  how  to  produce  these  ma- 
terials.  Although  most  commer- 
cially-available interactive  pro- 
grams run  on  Macintoshes,  the  IBM 
7386  is  better  suited  for  develop- 
ing one's  own  program.   The  pre- 
sentation ended  with  the  viewing 
of  a  video  Mr.  Norland  had  made 
using  IBM  technology,  incorporat- 
ing images  from  the  Video  Ency- 
clopedia of  the  20th  Century,  as- 
sorted graphics,  narration,  and 
clarinet  music  which  he  had  per- 
formed. 

Lowell  Ashley,  principal 
cataloger  at  Virginia  Polytechnic 
Institute  and  State  University 
described  tne  intricacies  of  cat- 
aloging music  videos.  Because 
these  materials  are  of  "mixed  re- 
sponsibility," they  are  cata- 
loged under  title,  unlike  a  sound 
recording  of  a  musical  work, 
which  «ould  be  entered  under  cuiii- 
poser  or  performer.   Attention 
must  be  given  not  only  to  access 
point  for  the  composer,  individ- 
ual works,  and  performers,  but 
also  to  those  involved  in  the  ac- 
tual production  of  the  film.  Fur- 
ther problems  arise  when  deciding 
whether  to  classify  these  mate- 
rials since  the  decision  has  im- 
plications for  shelving  mate- 
rials, not  to  mention  the  fact 
that  the  Library  of  Congress  clas- 
sification is  inadequate  in  cer- 
tain areas,  most  notably  in  the 
area  of  feature  films. 

A.  Franz  Whitte  (AMPEX 
Corp.)  cautioned  members  of  the 
audience  that  the  adage,  "you  get 
what  your  pay  for,"  is  certainly 
true  for  video  materials.   Gener- 
ally, digital  technology  provides 
the  most  durable  hardware  and 
software,  but  is  extremely  expen- 
sive at  present.   VHS  hardware  is 
not  archivable;  it  is  not  robust, 
technically  advanced,  or  repair- 


able.  Although  videotape  is  not 
"archive  quality,"  it  can  be  made 
to  last  a  long  time.   All  tapes 
are  chemically  similar,  so  it  is 
up  to  us,  as  custodians  of  this 
material,  to  make  it  last  as  long 
as  possible.   VCR's  should  be 
kept  in  a  dust-  and  smoke-free 
environment  and  away  from  damp 
conditions  and  sunlight.   The 
machines  should  periodically  be 
checked  and  adjusted  by  a  repu- 
table repair  person  and  the  tape 
guide  should  be  kept  clean. 
Tapes  should  also  be  housed  in  a 
cool,  dry  spot  out  of  sunlight 
and  away  from  smoke.   Since  oils 
attract  dust  to  the  tapes,  they 
should  never  be  touched.   Before 
playing  a  new  tape,  it  should  be 
fast  forwarded  and  then  rewound. 
Old  tapes  should  not  be  re-used; 
extended-play  mode  should  be 
avoided;  and  the  record  tab 
should  be  broken  from  the  cas- 
sette. For  archival  storage  of 
tape,  the  temperature  should  be 
utLwcen  GO  degrees  and  65  degrees 
with  about  40%  humidity.   These 
figures  should  be  adjusted  down- 
ward for  more  long-term  storage. 
The  facility  should  be  clean,  un- 
carpeted,  and  removed  from  any 
combustible  materials  or  poten- 
tial sources  of  flood  damage. 

Michael  D.  Beck,  copyright 
lawyer  with  Woodward,  Emhardt, 
Naughton,  Moriarty,  and  McNett  of 
Indianapolis  discussed  the  very 
confusing  laws  concerning  copy- 
right of  intellectual  property. 
He  focused  his  remarks  on  the  per- 
forming arts:   audio-visual  mate- 
rials, sound  recordings,  and  mo- 
tion pictures.   The  bottom  line 
of  the  law  addresses  "exclusive 
rights"  of  the  holder  of  copy- 
right.  There  are  certain  limita- 
tions to  these  exclusive  rights. 
Sovereign  immunity  refers  to  the 
rights  accorded  to  states  and 
various  government  institutions; 
the  first  sale  doctrine  states 
that  once  the  copyright  owner 


sells  a  copy  of  his  work,  the  new 
owner  may  do  as  he  or  she  pleases 
with  the  work.   Transmission  and 
rental  of  material  are  somewhat 
restricted  to  ventures  with  no 
commercial  advantage.   The  "fair 
use"  clause  of  the  statute  cov- 
ers educational  or  non-profit  pur- 
poses.  There  are  certain  excep- 
tions to  the  statute  which  per- 
tain particularly  to  libraries. 
A  library  may  make  one  copy  of  a 
work  for  archival  purposes,  or  if 
that  institution's  copy  is  de- 
stroyed.  Users  may  likewise  make 
copies,  but  only  of  small  parts 
in  isolated  incidences.   Showing 
excerpts  of  a  video  may  be  an  in- 
fringement of  the  law  unless  it 
is  in  a  not-for-profit  situation. 
Mr.  Beck  cited  a  pending  case  con- 
cerning a  video  store  showing  an 
entire  video.   There  is  currently 
a  bill  in  Congress  covering  the 
rental  of  business  software, 
since  this  changes  the  first  sale 
right  (video  games  are  excepted 
from  this^. 

Ann  Caldwell 
Brown  University 


COLLECTION  EVALUATION 


For  any  librarians  contem- 
plating in-depth  evaluations  of 
their  music  collections,  this  ses- 
sion provided  a  helpful  overview 
of  three  major  collection  analy- 
sis tools.  Peggy  Daub  (Univer- 
sity of  Michigan)  described  the 
Research  Library  Group's  (RLG) 
Music  Conspectus,  created  in  the 
early  1980's  by  RLG's  Music  Pro- 
gram Committee.  Divided  by  Li- 
brary of  Congress  (LC)  Class  M 
categories,  the  Conspectus  eval- 
uates collection  strengths  on  a 
scale  of  1  to  5  minimal  selec- 
tions to  comprehensive  holdings) 
and  looks  at  other  aspects,  such 
as  percentage  of  foreign  language 
materials,  current  collecting 
goals  and  collecting  responsi- 
bilities . 

Based  somewhat  on  the  RLG 
model,  the  Pacific  Northwest  Con- 
spectus (PNCD)  was  developed  to 
accommodate  the  smaller  to  medium 
sized  library  which  requires  a 


more  detailed  means  of  evaluating 
below  the  research  level.  Both 
the  RLG  and  PNCD  conspectuses  re- 
ly on  manual  shelf-list  counting 
and  on  checking  bibliographies; 
both  conspectuses  have  been  crit- 
icized because  the  breakdown  of 
music  categories  often  does  not 
represent  the  way  in  which  collec- 
tion development  takes  place. 
Elizabeth  David  (Columbia  Univer- 
sity) discussed  the  use  of  the 
PNCD  conspectus  in  the  Metro 
Regional  Assessment  Plan  in  New 
York.   To  facilitate  this  pro- 
ject, the  Metro  Music  Task  Force 
compiled  "Supplemental  Guidelines 
for  Music:  Bibliographic  Tools" 
which  will  be  used  in  checking 
gaps  in  collection  holdings. 

In  contrast  to  the  RLG  and 
PNCD  tools  which  are  highly  labor 
intensive,  OCLC/Amigos  collection 
analysis  systems  can  generate 
various  kinds  of  statistics  for 
collection  evaluation.  For  mono- 


graphic materials  in  book  format 
classified  in  LC,  OCLC  can  gener- 
ate statistical  reports,  provide 
overlap  analysis  and  identify 
unique  items  and  gaps.  OCLC  can 
provide  a  list  of  titles  held  by 
a  peer  group  that  an  evaluator 
does  not  own  and  can  compare  an 
evaluator  overall  with  another 
library  or  group  of  libraries. 
Only  books  published  in  the  last 
ten  years  can  be  considered  and 
the  break  downs  for  music  cate- 
gories are  very  broad. 

This  session  answered  many 
questions  about  possible  ap- 
proaches to  a  serious  evaluation 
of  one's  music  collection.  For 
those  who  have  accomplished  this 
task,  a  follow-up  session  making 
use  of  evaluation  data  would  be 
highly  desirable. 

Jean  Morrow 

New  England  Conservatory 


MUSIC  PRINTING:  PAST,  PRESENT,  AND  FUTURE 


A  wide  range  of  printing 
processes,  from  manual  to  com- 
puter, were  eloquently  described 
to  those  attending  this  session. 
Printer  Maxey  Mayo  discussed  dif- 
ferent kinds  of  letter  press  mu- 
sic printing  utilized  in  19th  cen- 
tury America.  The  earliest, 
"type"  printing,  required  hand 
cast  characters.   Types  of  dif- 
ferent sizes  were  advertised  in 
specimen  books  by  foundries. 
Type  was  needed  to  each  element 
of  notation —  hooks,  slurs,  bar 
lines,  etc.  One  measure  of  a 
simple  piece  of  music  such  as 
America  could  require  95  dif- 
ferent pieces  of  type.  Music 
printed  from  type  often  exhibited 
breaks  in  the  typography.  "Du- 
plicate" plate  used  in  the  early 
part  of  the  century  was  lighter 


than  "type"  plate  and  was  less 
prone  to  breakage.  Wax  mold  used 
for  electrotype  plate  was  expen- 
sive but  practical  for  large 
printing  orders.  Engraved  plate 
was  far  superior  graphically  to 
the  other  processes,  but,  because 
each  copy  had  to  be  re-inked,  it 
was  best  reserved  for  limited 
runs. 

The  revolutionary  change 
from  traditional  engraved  print- 
ing to  computerized  music  engrav- 
ing was  described  by  Cynthia  Hor- 
ton  as  it  occurred  at  A-R  Edi- 
tions. By  the  end  of  the  1970's, 
A-R  determined  that  engraving  had 
become  too  costly  and  that  engag- 
ing engravers  from  Europe  too  dif- 
ficult. Using  Macintoshes,  A-R 
created  font  characters  from 
which  music  could  be  engraved. 


Their  current  font  includes  250 
characters  and,  through  their  com- 
puter processes,  parts  can  be  ex- 
tracted automatically.  A-R  now 
does  printing  for  other  pub- 
lishers and  offers  a  publishing 
product,  MusE,  which  provides  cus- 
tomers with  equipment,  program- 
ming and  training. 

A  survey  of  PC-based  score 
programs  was  provided  by  Garrett 
Bowles  (University  of  California, 
San  Diego).  He  discussed  several 
points  which  should  be  considered 
when  acquiring  such  software. 
Copyprotected  programs  impede  use 
since  these  permit  only  1  or  2 
backup  copies.  Since  accompany- 
ing documentation  is  usually 
poor,  help  should  be  provided  on 
the  screens.  Musical  Instrument 
Digital  Interface  (MIDI)  which 


allows  inputting  from  the  key- 
board and  alpha  numeric  notation 
allow  much  greater  flexibility. 
Notation  should  permit  a  wide 
variety  of  symbols  and  text 
should  have  diacritics.   A  vari- 
ety of  sizes  should  be  available 
and  special  characters  should  be 
able  to  mix  with  other  graphic 
files.   Finally,  the  software 
should  provide  good  page  format- 
ting with  proportional  spacing 


and  also  have  the  ability  to  ex- 
tract parts.   Bowles  mentioned 
that  FINALE  and  SCORE  are  both 
programs  with  the  above  capa- 
bilities that  both  are  also  com- 
plex to  use. 

Mary  Kay  Duggan  (University 
of  California,  Berkeley)  specu- 
lated on  the  future  of  computer- 
ized music  printing.   As  the  de- 
mand for  printed  music  continues 


to  decrease,  she  envisions  cen- 
ters for  printing  on  demand.   As 
we  move  in  the  twenty-first  cen- 
tury, she  predicts  the  evolution 
of  multi-media  publishing  which 
will  provide  a  combination  of  mu- 
sic should  and  printing,  copy- 
right issues  notwithstanding. 

Jean  Morrow 

New  England  Conservatory 


EPHEMERA  IN  THE  MUSIC  LIBRARY  . 


All  libraries  collect  some 
form  of  ephemera;  some  of  it  is 
bought,  some  of  it  is  donated. 
The  three  speakers  of  this  plen- 
ary session  explored  where  the 
ephemera  originates,  who  uses  it 
and  how. 

Researcher  Nancy  Reich  (New 
York)  has  made  extensive  use  of 
the  program  collection  found  in 
the  Robert  Schumann  house  in  her 
documentation  on  Clara  Schumann. 
The  house  has  programs  dating 
from  her  first  concert  in  1828  to 
her  last  public  performance  in 
1891.   From  these  programs,  one 
can  determine  the  change  in  musi- 
cal taste,  musical  trends,  male 
and  female  relationships.  Other 
information  obtained  from  these 
programs  is  the  cost  of  tickets, 
place  of  concerts,  the  type  of 
people  in  attendance,  kind  of 
piano  used,  and  composers  being 
performed. 

Robert  Prater  (Goldmine 
Magazine)  tackled  the  thorny  ques- 
tion of  the  fanzines,  fan  maga- 
zines which  contain  an  enormous 
wealth  of  information  on  verna- 
cular music  but  which  few  librar- 
ies collect.   These  publications 
can  come  from  trade  and  academic 
publishers  or  private  presses. 
They  can  range  from  mimeographed 
copies  to  glossy  publications. 
Among  the  examples  he  had  were 
the  Hit  Parader  which  he  urged 


librarians  to  accept  as  gifts; 
Bam,  Bam,  Boom  and  Yesterday's 
Memories,  which  do  research  on 
vocal  groups  in  the  40's;  Living 
Blues  which  began  as  a  fanzine, 
but  has  become  a  glossy;  Goldmine 
which  began  in  the  1970's  as  a 
record  collector  magazine  and  has 
now  branched  into  research;  It 
Will  Stand  which  is  an  example  of 
a  regional  magazine  which  docu- 
ments Carolina's  beach  music. 
Soul  Survivor  is  a  Canadian  publi- 
cation by  a  British  transplant; 
it  covers  soul  acts  and  fills  a 
void  on  Black  music.  Other 
magazines  covering  blues  and  soul 
are  Juke  Blues,  the  British  suc- 
cessor to  Blues  Unlimited  and 
Right  On  which  covers  minor  Black 
acts.   Example  of  trade  publica- 
tions are  Billboard  and  Cash  Box. 
Noted  in  passing  was  the  fact 
that  Cash  Box  is  no  longer  in- 
dexed in  Music  Index. 

Mr.  Pruter  emphasized  that 
rather  than  turning  their  noses 
up  at  these  publications,  librar- 
ians should  remember  that  informa- 
tion contained  within  these  publi- 
cations may  not  be  obtained  any- 
where else. 

John  Shepherd  (New  York 
Public  Library)  ended  the  session 
by  talking  about  the  librarians 
problems  with  ephemera.   Once  a 
collection  of  ephemera  has  been 
accepted  and  arrives  at  the  li- 


brary, all  the  usual  library 
processes  should  take  over.  The 
collection  must  be  separated  and 
selected;  preservation  techniques 
need  to  be  observed  such  as  plac- 
ing items  in  acid-free  folders. 
Xeroxing  newsclippings  on  acid- 
free  paper,  microfilming  wood 
pulp  materials;  and  indexing. 

These  files  can  be  essential 
for  reference;  they  may  be  the 
only  sources  of  information  a 
library  may  have  especially  when 
answering  reference  questions  on 
popular  music.   They  are  also  es- 
sential to  scholars  and  per- 
formers.  Thus  the  policies  of 
use  and  handling  should  be  as 
flexible  as  possible. 

The  hardest  job  of  a  librar- 
ian is  to  convince  collectors, 
especially  those  who  collect 
popular  music,  that  librarians 
are  not  snobs.   If  a  librarian 
knows  of  a  collector  who  has  a 
special  interest,  it  is  possible 
to  request  information  from  this 
person  as  the  need  arises.   In 
the  long  run,  it  may  be  possible 
to  ask  this  person  to  donate  his 
or  her  collection  to  the  library. 

Diane  Ota 

Boston  Public  Library 


PANEL  DISCUSSION  ON  COMMSSIONING/HEET  THE  COMPOSER 


To  celebrate  its  60th  an- 
niversary, the  Music  Library  As- 
sociation  commissioned  a  work  to 
be  perfromed  during  the  meeting. 
The  panel  consisting  of  modera- 
tor, Susan  Somraer  (New  York  Pub- 
lic Library),  Geraldine  Ostrove 
(Library  of  Congress),  Eero  Rich- 
mond (American  Music  Center), 
Bruce  Adolphe  (composer),  and 
Raymond  Mase  (American  Brass  Quin- 
tet) discussed  the  history  of  the 
commission,  the  ins  and  outs  of 


contract  negotiations  which  in 
this  case  included  the  composer 
selecting  the  performing  group, 
the  American  Brass  Quintet;  what 
happens  if  the  work  is  not  com- 
pleted on  schedule;  what  happens 
if  the  commissioning  group  does 
not  like  the  work  or  does  like 
the  work. 

For  anyone  who  is  interested 
in  commissioning  a  work,  but  has 
not  concept  of  what  this  entails, 
the  American  Music  Center  (New 


York)  offers  practical  advice, 
guidelines  for  costs,  copyright 
information  and  grants  for  cer- 
tain areas  of  commissions. 

The  panel  discussion  was 
lively  and  enlightening.   That 
evening  members  of  the  Associa- 
tion attended  the  concert  at  the 
Indianapolis  Museum  of  Arts 
during  which  its  commissioned 
work,  Bruce  Adolphe's  Triskelion, 
was  premiered. 

Diane  Ota 

Boston  Public  Library 


WOMEN  IN  MUSIC  ROUNDTABLE 


Available  at  the  Women  in 
Music  Roundtable  was  Margaret 
Erickson's  annual  bibliography  of 
books  directories,  articles,  and 
sound  recordings  produced  within 
the  last  year  which  deal  with 
women  in  music.   A  copy  of  the 
bibliography  can  be  obtained  by 
writing  to  her  directly  at  Ithaca 
College. 

Dr.  James  Riscoe  of  Butler 
University  spoke  about  "Basic  Re- 
sources for  Teaching  about  Women 
in  Music"  and  the  importance  of 
mainstreaming  women  into  music 
history  courses.   Approximately 
2/3  of  the  students  currently 


studying  music  in  this  country 
are  women.   The  "canon"  generally 
used  fails  to  include  women,  and 
leaving  the  impression  that  women 
are  not  creators  of  music.   It  is 
possible  to  include  women  compos- 
ers in  every  period  of  music  his- 
tory especially  from  the  nine- 
teenth century  onward.  He  felt 
that  we  should  not  allow  feminist 
scholarship  to  divide  the  field, 
but  work  to  include  women  as  part 
of  the  canon.  Nancy  Reich  dis- 
cussed her  current  research.  She 
is  creating  a  thematic  catalog 
for  Clara  Schumann,  an  outgrowth 
of  her  earlier  work  on  this  com- 
poser.  She  is  interested  on  the 


part  which  class  played  in  nine- 
teenth century  music,  and  the 
development  of  classes  for  women 
in  conservatories.  She  advocates 
the  inclusion  of  women  in  music 
as  part  of  social  and  contextual 
studies.  Members  of  the  round- 
table  mentioned  the  need  to  study 
women  particularly  in  the  context 
of  ethnomusicology  and  hymnology. 
The  session  closed  with  a  call 
for  program  proposals  for  the 
plenary  session  next  year,  which 
is  an  outgrowth  of  the  round- 
table. 

Joy  Pile 
Middlebury  College 


PUBLIC  LIBRARIES  COMMITTEE 


The  Public  Libraries  Commit- 
tee sponsored  an  open  forum  on 
"Compact  discs:   Storage  and  Cir- 
culation." A  crowd  of  over  60 
librarians,  public  and  academic, 
came  to  contribute  and  listen. 
The  meeting  started  with  two 
speakers.   Anita  Bealer  talked 


about  the  compact  disc  collection 
at  the  Minneapolis  Public  Li- 
brary, where  security  is  a  major 
problem,  and  Jeannette  Casey  dis- 
cussed the  "Lift"  system  used  at 
the  Chicago  Public.   In  the  form- 
er instance,  disc  and  jacket  re- 
main together  and  in  the  latter 
they  are  separated.   There  is  an 


obvious  trade-off  in  the  saving 
of  staff  time  in  one  instance  and 
security  in  another.   Space  con- 
siderations also  can  be  a  deter- 
mining factor. 

Charles  Coldwell  (Seattle 
Public  Library)  uses  a  system 
from  Checkpoint  Security  In- 
dustries that  features  a  plastic 


case  housing  the  jewelbox  with 
its  disc  and  has  a  permanent  se- 
curity feature.   When  the  disc  is 
checked  out,  a  key  opens  the  plas- 
tic case  and  the  jewelbox  is 
ready  to  go.   There  are  appar- 
ently variations  to  this  system, 
one  of  which  is  available  from 
Gaylord. 

The  discussion  continued, 
focusing  on  safe  ways  to  mark 
CD's;  at  this  point  there  is  just 
not  enough  information  concerning 
long-term  deterioration.  But  as 
one  participant  observed,  we 
should  not  expect  these  discs  to 
last  our  lifetimes. 

Shelving  options  were  also 
discussed  with  public  librarians 
fairly  united  about  the  impor- 
tance of  face-out  shelving  in 
some  sort  of  bins.  Helene  Stern 
(Cleveland  Heights-University 


Heights  Public  Library)  was  able 
to  tell  use  about  her  Library's 
experience  with  Gressco  units 
which  have  recently  been  featured 
in  Library  Journal  advertise- 
ments. 

By  the  end  of  the  meeting, 
there  had  been  a  good  exchange  of 
information,  but  the  general  feel- 
ing was  that  we  should  meet  again 
in  two  years  to  see  what  was 
still  working  and  what  new  solu- 
tions had  been  developed.   Inter- 
estingly enough,  of  those  at  the 
meeting,  probably  10%  had  yet  to 
start  a  compact  disc  collection. 

The  Committee  also  co-spon- 
sored a  panel  on  World  Music  with 
the  World  Music  Roundtable.  Rick 
Schwegel  (Chicago  Public)  illus- 
trated the  wide-ranging  scope  of 
world  music  with  a  tape  prepared 
by  Kristen  Shuman.  John  Storm 


Roberts  (Original  Music)  spoke 
about  his  long-time  involvement 
with  this  type  of  music  (before 
"world  music"  was  a  catch 
phrase).  Anna  Seaburg  (King 
County  Library  System)  discussed 
the  best  sources  for  obtaining 
recordings  (I  have  a  copy  of  her 
hand-out  if  anyone  is  interest- 
ed).  The  final  speaker,  Paul  Ber- 
liner (Northwestern  University), 
talked  about  his  specific  involve- 
ment with  the  music  of  Zimbabwe. 
Learning  to  understand  and  to 
play  the  music  was  also  a  bridge 
to  a  deeper  understanding  of  the 
culture  of  that  country.  During 
his  talk,  Paul  played  selections 
on  the  mbira  and  taught  us  some 
call  and  response  songs. 

Susan  R.  Waddington 
Providence  Public  Library 
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